The Mumbai Art Room Project

November 21-22, 2012

Participants: Abhishek, Pinky, Simran, Tejas, Ajay, Altamas, Leena, Manu,
Michael, Nitya, Sameera, Yunus, Ankita, Asma, Irfan, Nilesh, Ajay, Maya,
Sarvesh

Participants from NGOs: CHIP Mumbai, Bal Jeevan Trust, and Apun Ka Club
Workshop venues: Mumbai Art Room and Gallery Maskara

Organizer: Arti Vakil
Speakers: Susan Hapgood, Shital Mehta,
Nida Ghouse, Rivka Sadarangani
Technical producer: Sam Schwarz



About The Mumbai Art Room Project

A small contemporary art exhibition space based in Colaba, Mumbai Art Room collaborates with other NGOs
dedicated to working with children and teenagers who do not have adequate access to art education. Mumbai Art
Room presents contemporary art, design, and visual culture from India and foreign countries. The goal of The
Mumbai Art Room Project is to expand understanding and appreciation of art and promote visual literacy.
Participants are encouraged to recognize art’s relevance to their lives, its importance in the world, its capacity to
communicate, to amplify, to provide new visions, and to reflect experiences, emotions, and ideas.

In these workshops, children's and teens' active involvement is expected. The project encourages visual literacy,
a concept first introduced in the 1960s stating that pictures can be “read.” Visual literacy is crucial in a world where
pictures predominate. In the 21st century, the ability to make meaning from images and to acquire acute visual
skills are facilitated by looking at art. Art educators recognize the importance of helping students develop visual
literacies in order to survive and communicate in a highly complex global society.

Arti Vakil organizes The Mumbai Art Room Project, working with three different NGOs: CHIP Mumbai, Bal Jeevan
Trust, and Apun Ka Club, which sent groups of kids totaling 19 participants to the Mumbai Art Room on November
19 and 20, for three-hour sessions each days. Discussions were led by Susan Hapgood and Shital Mehta, and by
the curator, Nida Ghouse. Topics focussed on the exhibition on view, Melik Ohanian: In the Desert of Images.
Modeled after one of the works in the exhibition, the participants took photographs in the immediate vicinity,
analyzed and narrowed their selections from the many photos, and wrote texts to accompany the images, applying
their new knowledge about the impact of combined imagery and text. Images of local scenes were paired with
written statements, building up narratives that emphasize how dependent photographic reproductions become on
their textual referents, and how one image can carry multiple meanings, depending on the text, the viewer, and
many other factors. Additional discussion focused on contemporary artists, contemporary art, photographs as art,
and reuse of obsolete technology and machinery, and the meaning of the term, “conceptual art.”

On the morning of the second day, participants visited the nearby Maskara Gallery and were given a guided tour
by Rivka Sadarangani of the exhibition on view of contemporary Belgian artists’ work. At the end of the second day,
the newly made photo/text project which follows was projected on the wall of the Mumbai Art Room.
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